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by Stephen Wealthall 
 

“When you first see a new picture,  
you don’t want to miss the boat. 

You  have to be very careful.  
You might be staring at van Gogh’s ear.”1  

 

When I studied Rivera’s murals in Mexico I felt genius in them and could 
definitely see van Gogh’s ear.   Later in my reading and viewing of his 
gallery works,  including the travelling exhibition of Mexican Modernism,2  I 
was less certain of his genius and originality; and confused by the legends 
and lies surrounding him and Kahlo.  I could no longer see van Gogh’s ear.  
To clarify my view I needed to explore the Rivera/Kahlo legend more deeply 
and peel back the layers of fantasy which cloud their lives and work.  By 
looking at their life stories, painting about them, writing poetry, reviewing my 
own photographs from Mexico,  and most importantly displaying their works 
electronically at full screen size, I have obtained a clear view of the 
influences that shaped each of their arts and their absolute, rather than 
contextual, value.    In this  essay I present Diego Rivera’s story up until the 
time he found a direction and became a “finished painter”.    I will detail 
Frieda Kahlo’s journey to her “finished painter” stage in a separate essay 
and, given the time, will attempt to untangle their lives together and 
influence on each other, as a final part of this trilogy. 

                                            
1  Van Gogh Boat, Rene Ricard ; Basquiat film 
2  Viva La Vida 
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Work points for Rivera Essay 
(Diego’s Dream) 

 
Hidden by frog features, 

With eyes hooded like the executed, 
Diego Rivera, 

Lived a dream-mare. 
 

Cortez’ 40 men captured a continent 
but, 

were absorbed by its spirit. 
 

Submerging his birth trauma and losses, 
Diego grew an inner, lying dream, 
Which nobody could really join. 

 
Drawing like a master, 
From the age of nine, 

Diego exaggerated his genius, 
Without need. 

 
Painting allowed Diego 

to pretend to live, 
The life of his lies. 

 
Separating the legends  

of Frida kahlo and Diego Rivera 
requires her words; 
“Diego my child ... 

Diego my mother ... 
Diego my father ... 

Diego = me.” 
 

Diego; fed, bathed, pampered 
and serviced, 

By the women in his life, 
Only found one he loved; 

When she died. 
 

Lost in Madrid 1907, 
Surrounded by conservatism, 

Rivera’s  
chilihotmexicanspirit - wilted. 

 
 

 
In 1909, Diego, 

Found technique in Paris, 
 Love in Brussels 

and  social awareness in London 
 

By 1913 Diego knew how, 
 but didn’t know why or where. 

 
Mastering materials and styles - 

 Diego’s way of finding a direction. 
 

Having done the how, 
Diego became a cubist 

from 1914 to 1918, 
And bested Picasso. 

 
Exhausting cubism by 1918, 

Diego indulged himself, 
By out-Cezanning Cezanne, 

and flaunting his ability 
to meld  

schoolsstylestechniques. 
 

Fleeing wives, children and boredom; 
In Italy Diego rediscovered  

Mexico’s obsession with death, 
In the death rites  of Etruscans 

and 
his own direction 

in the frescos of Giotto and Raphael. 
 

Running back to Mexico in 1921, 
Diego falls on his feet, 

courtesy of the National Mural Programme, 
and 

Absorbs Mexico’s pre-Columbian heritage.  
 

From 1921 to 1953 
Diego builds a Pyramid of respect 

by painting murals, 
that reflect the common man’s 

contribution to progress and history. 
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Figure 2 The Great Tenochtitlan, 1944    fresco   National Palace, Mexico City 
“Hidden by frog features, 

With eyes hooded like the executed, 
Diego Rivera, 

Lived a dream-mare” 3   
 

 

 
Figure 3  Self-Portrait, 1954, oil on canvas      

 

As with creative writing, the focus of ‘Western’ 
visual arts is likely to move from Europe and 
North America to Central and South America.   
This burgeoning of Ibero-American literature and 
arts, which, combined with economic and 
population growth will make South America the 
largest and richest Western population centre 
within 40 years,  requires visual artists (and 

                                            
3 Stephen Wealthall, Diego’s Dream, 2001 

everybody else) to learn from the social and 
artistic revolution taking place in Central and 
South America. 
 

“Cortez’ 40 men captured a continent 
but 

were absorbed by its spirit” 4  
 

Once independence had been achieved and the 
beginnings of democracy established, Central 
and South American culture was ripe for a 
renaissance, as important as the European one 
of the 15th Century. In particularly Central 
America, the values of Spanish colonisers  
became merged with  indigenous art and spiritual 
traditions. By the early 20th Century in Mexico 
this cross-fertilisation had produced a four 
century old, richly mixed brew of indigenous 
Indian feeling for the spiritual world, mated with 
Iberian culture, passion and creativity.  The life 
and works of Diego Maria Rivera y Barrientos 
epitomise this fusion and provide an insight into 
the the process whereby a talented individual 
interacts with an evolving artistic and cultural 
environment to produce an effect which is greater 
than the sum of either. Such a fusion of individual 
talent with a changing social milieu produced the 
original European Renaissance, but because of 
the recentness of Rivera’s story his is more 
understandable than that of the classical 
Renaissance Masters.    If the two bases of any 
artists story are their talent and their cultural 
                                            
4 ibid 
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environment then the third is their own loves and 
losses.  Rivera’s love and loss stories which are 

so public give insights into both his personality 
and his art, and cannot be separated from his art. 

 
Figure 4 Dream of a Sunday Afternoon in the Alameda, 1948  fresco  Hotel del Prado, Mexico 

City 
 

Separating the legends  
of Frida kahlo and Diego Rivera 

requires her words; 
“Diego my child ... 

Diego my mother ... 
Diego my father ... 

Diego = me.”5  
 

 
Figure 5    Frida Kahlo Frida and Diego Rivera , 1931; oil on 

canvas; 
 

Originally I intended to tell the stories of Rivera 
and Kahlo together but that attempt devalued 
both, for although Frida, from aged 21 until her 
death, sought to merge herself into a combined 
                                            
5 ibid 

Diego-Frida personality , he was already a 
“made-man” of twice her age when they met, with 
over half his important works completed.  As both 
were also accomplished fantasists , it is also 
difficult to tell their combined stories without 
tainting them with each’s lies  and judgments 
about the other. 
“the Mexican tells lies because he delights in 

fantasy”  Octavio Paz 6  
 

For these reasons and the fact that Rivera’s 
artistic development was virtually complete 14 
years before he met Kahlo, I have decided to tell 
Rivera’s  story separately and using only  
validated material. 
 

“History has the cruel reality of a 
nightmare and the grandeur of man 
consists in his making beautiful works out 
of the substance of that nightmare ... it 
consists in transforming the nightmare into 
vision; in freeing ourselves from the 
shapeless horror of reality by means of 
creation”   Octavio Paz, 7  
 

Throughout life Rivera relentlessly sought what  
he lacked:- he searched for artistic style and 
passed through most of the schools of painting of 
the 19th and 20th century; he sought a 
philosophy of life and oscillated between religion, 
anti-religion and communism; he searched for a 
set of roots which were sometime Aztec, 

                                            
6 Octavio Paz, The Labyrinth of Solitude 
7 ibid 
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sometime Spanish; and most intensively and 
assiduously of all, he searched for  the perfect 
woman.    Although all individuals seek to find 
their own truths in these areas, Rivera searched 
harder and made more changes of direction in 
his searches than almost any other artist.  As 
much as his actual art it was these  searches and 
his lies and self-publicization that did so much to 
found the legends  that now make him larger 
than life.  However his artistic development has 
four clear components which I characterise as 
the foundations of the pyramid that was Rivera 
and these grew out of life experiences which 
therefore need examining.   

“Submerging his birth trauma and losses, 
Diego grew an inner, lying dream, 
Which nobody could really join.” 8  

 

Rivera’s background and upbringing determined 
many of his adult characteristics. He was a much 
wanted baby as Maria Barrientos’ three previous 
pregnancies had ended in stillbirth.   Following 
each stillbirth Diego’s father had provided her 
with the traditional life-sized doll as 
‘replacement’.   This series of losses may have 
caused Maria to treat her real children as dolls 
and set the stage for her later difficulties in 
relating to them as real people rather than perfect 
dolls.   A need for perfect baby dolls was also 
present in Frida kahlo; Rivera having to wash 
and care for them when she was away as she 
fed washed and bathed him.    Rivera  said that 
at his birth he was initially  discarded as another 
stillborn (a legend that Picasso also told about 
his own birth), and his mother suffered a severe 
haemorrhage before giving birth to Diego’s twin, 
Carlos, and herself was also thought to have 
been dead !! 
    

                                            
8 Stephen Wealthall, Diego’s Dream, 2001 

 
Figure 6 Twins Carlos and Diego Rivera at about 

one 
 

 
When the twins were aged one and a half Carlos 
died following a fight between the twin’s 
respective wet nurses over a lover. Following 
Carlos death the twin’s mother, Maria suffered a 
nervous breakdown and never easily related to 
Diego again who seemed to idealise his father, 
the aunts and other female relatives, and to 
denigrate his mother.     

 
“Diego; fed, bathed, pampered 

and serviced, 
By the women in his life, 
Only found one he loved; 

When she died.” 9  

                                            
9 Ibid 
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Figure 7    The Aztec World            
1929, fresco 

National Palace, Mexico City 
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Figure 8  Subterranean Forces,     1926-7,            fresco                  Chapingo Chapel 

 
The effective loss of a mother (particularly to an 
only son in a traditional Spanish household) 
probably shaped many of the traits that 
characterised Rivera’s chaotic personal adult life 
and may explain the strange characteristics  (his 
need to be spoiled, fed, bathed and comforted) 
which Kahlo found so attractive and caused her 
to treat him like a big baby.    The “loss” of a 
mother and twin at such a critical age where the 
developing toddler is beginning to separate self 
and his/her own personality from the ‘us’ that was 
the mother/baby/twin composite, probably 
resulted in Rivera adopting the mask which he 
regularly exhibited to the outside world. This 
failure to exhibit a consistent external personality, 
which  his long term assistant described as:- 
 

“I have never known anyone with more 
perfect poise.  And I don’t think anyone 
really knows what his bland smile 
conceals.” 10  
 

effectively prevented him having friendships.  Of 
the many who worked with him, slept with him 
and politicked with him virtually none have left  
insights into the Diego inside.   His first wife the 
                                            
10 Clifford Wright (1933) quoted in Marnham,1999 

Russian painter Angelina Beloff said of him:- 
 

“He has never been a vicious man, but 
simply an amoral one.   His painting is all 
he lived for and deeply loved.” 11  

  

Beloff’s insight although probably true is not 
however complete for she knew him at a life-
stage where his commitment to using his art for 
political ends was not fully expressed and  his 
amorality seemed to apply only to his personal 
relationships and not his political ones.   For 
example he refused to remove the figure of  
Lenin from the almost completed mural in the 
RCA Building in New York and he allow the mural 
to be destroyed rather than  change it. 
 
Although there is no independent evidence to 
support it, Diego Rivera always claimed Spanish 
Grandee and Mexican aristocratic ancestors for 
his family.   To balance that he also claimed 
(particularly in his Communist years) that both his 
father and grandfather were significant leaders in 
some of the many Mexican revolutions.   His 
parents were certainly middle class Mexicans 
and his father a middle level government official 
                                            
11 Angelina Beloff quoted in Marnham,1999 
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who later fell on hard times but as with his own 
life story Rivera felt the need to inflate virtually all 

aspects of his family’s life. 

 
Figure 9    Man, Controller of the Universe (Man in the Time Machine), 1934 fresco Museo deBelles Artes, Mexico City 

 

Despite this middle class background and his 
attendance at the premier art school of Mexico 
City, Rivera, like Rodin 12 , liked to give the false 
impression he was self-educated and from a poor 
background.   Rivera was probably a child 
prodigy as he attended evening art classes at the 
Academia San Carlos from the age of nine and 
attended as a full-time student at the age of 
thirteen (four years earlier than usual).    His own 
stories of being an ill-disciplined student who led 
his colleagues in desertion and banditry, do not 
reconcile with his gaining prizes each year and 
graduating as the top student.    When he was 
18, on the strength of his graduating exhibition, 
he was awarded a scholarship to study in Europe 
by the Governor of Vera Cruz state.  However 
these were the final years of the 30 year Porfiro 
Diaz dictatorship when revolutions were erupting 
and being brutally suppressed almost monthly 
and there was such chaos that Rivera did not 
leave Mexico to study in Spain for another 2 
years in 1907.  During that interval he later 
claimed to have led a revolution and also tried 
cannibalism whilst partying with medical students 

                                            
12  Grunfeld 1987 

at the Mexico City morgue. 
 

When the political situation stabilised, one of 
Rivera’s revolutionary friends, the painter 
Gerardo Murillo (whose nom de guerre was Dr 
Atl) recommended him to the Spanish realist 
painter, Eduardo Chicharro and Rivera arranged 
to study with him for four years. in Madrid.    
Although Madrid had all the works of the Prado 
for Rivera to study and copy, it was an artistic 
backwater and 40 years after Impressionism had 
emerged, the most ‘modern’ painting style in the 
city at that time was Symbolist and most of 
Rivera’s works of this time (many now lost) were 
conventional land and cityscapes. 
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Figure 10 Night Scene in Avila, 1907 oil on 

canvas 
 

As Rivera’s stipend depended upon his sponsors 
approval  (Rivera had to send his work back to 
Mexico) some of the conventionality and restraint 
of his work may be explained by this looming, 
remote censorship. 

“Lost in Madrid, 
Surrounded by conservatism, 

Rivera’s  
chilihotmexicanspirit - wilted.” 13  

Rivera’s sense of isolation  and uncertainty about 
being in Madrid (Spain’s avante garde being in 
Barcelona.) is shown in his self-portrait of 1907, 
which is the only one of self-portraits which seeks 
to improve and romanticise his appearance.     
 

                                            
13  Stephen Wealthall, Diego’s Dream, 2001 

 
Figure 11    Self-portrait, 1907, oil on canvas 

 
Figure 12 Portrait of Angelina Beloff’, 1909, 

oil on canvas 
 



                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                             

 Deconstructing the Pyramid - The Origins of Diego River and his Art                                                              Term 2, 2001                                                                                        Stephen Wealthall                 p10/13  

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                            

 

 
Figure 13 Portrait of Adolfo Best Maugard, 1913 

oil on canvas 

 
Figure 14  The Mathematician, 1918, oil on 

canvas 
 

Figure 11 also appears to be the first of a series 
of portraits all having a similar style and mood 
and possibly having some relationship to the el 

Greco portraits he would have been copying.   
Rivera later claimed that he had fabricated two 
Goyas and an el Greco [which] “now hang in 
well-known collections”. 14  

                                            
14 Rivera & March , My Art, My Life, 1960 
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 Figure 15                         Pierre Purvis de Chavannes         1868          Mural 
”In 1909, Diego, 

Found technique in Paris, 
 Love in Brussels 

and  social awareness in London”15  
After two years in Madrid, where his work had 
been recognised as that of a “great artist” Rivera 
visited Paris and began to see ‘modern’ art but 
for a while at least was not impressed.   He did 
however meet up with expatriate Mexican artists 
and revolutionaries who introduced him to the 
European avant garde scene.  Despite 
respecting the Impressionist and Post-
Impressionists, Rivera was most impressed by 
the Symbolist works  of Puvis de Chavannes who 
had executed large allegorical murals at the 
Pantheon.   It was probably at this time that he 
remembered the plan of another Mexican artist, 
Angel Zarraga, to cover the walls of the 
uncompleted  Palacio des Belle Artes in Mexico 
City with similar murals.   Thus in 1909 at the age 
of 22 we have first foundation of the pyramid that 
was to be Rivera’s artistic and personal base for 
the rest of his life - the use of allegory in larger 
than life forms for both artistic expression and 
life.   
After spending a short time in Paris Rivera 
travelled to Bruges and there met with a Madrid 
acquaintance, the dwarf painter Maria Blanchard.  
She was travelling with Angelina Beloff who had 
trained in Russia in drawing and engraving and 
Rivera and his travelling companion paired up 
with them.   Having spent a productive time 
painting the group then moved on to England.  In 
England Beloff, who was more politically 
conscious than Rivera and seven years older, 
introduced him, to the emerging British social 
awareness and to the works of Hogarth, Turner 
and Blake.   This introduction crystallised the 

                                            
15  Stephen Wealthall, Diego’s Dream, 2001 

rather vague ‘revolutionary’ political views that 
Rivera had into what became a lifelong support 
of the ‘common man’.  This  active support and 
involvement in socialism is the second foundation 
of the Rivera pyramid.     
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Figure 16   Burlesque of Folklore and Politics,  

1936, fresco,   Hotel Reforma, Mexico City 
“By 1913 Diego knew how, 

 but didn’t know why or where.” 16  
During the visit to London Rivera declared his 
love for Angelina and when they returned to Paris 
they rented studious in adjacent streets.  
                                            
16 Stephen Wealthall, Diego’s Dream, 2001 

Curiously, in view of Rivera’s later sexual 
voracity, there appeared to be no sexual 
relationship at this time, although portraits such 
as Figure 12 (still in the style and colours of de 
Chavannes), show his love for her. 
 

Over the following two years Rivera painted 
mainly landscapes and had works accepted at 
the Salon des Independents which showed that 
he could  paint in almost any of the styles of the 
great masters from Goya to Monet. 
  

 
Figure 17   Notre Dame de Paris in the Rain,  

1909,   oil on canvas 
 

What Rivera had not done, was to establish a 
style of his own by the end of his four year 
original stipend period. He and his sponsor were 
uncertain as to whether he should spend a 
further two years in Europe as was expected of a 
successful student.   To resolve this uncertainty t 
was suggested that he return to Mexico and hold 
a major exhibition of his works for critical review.   
As this coincided with the centenary celebrations 
of Mexico’s independence (1910) and the 
exhibition would be at the National Palacio de 
Belles Artes he was guaranteed a large 
audience, particularly as the show was to opened 
by Dictator Diaz’ wife, who duly bought a picture.   
The critics however, were not certain that he was 
a “finished painter” and Rivera set out to try and 
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find his painting direction in rural Mexico.  His 
quest coincided with (at last) the overthrow of 
Dictator Diaz and Rivera claimed he was deeply 
and importantly involved in the armed struggle 
but (as usual) there is no independent evidence 
to back his claim.  He did paint some landscapes 
but had still not found a direction and sometime 
in mid 1911 returned to Europe and Angelina. 
 

On his return Rivera began to move in the elite 
artistic circle (‘The Free Republic’) of 
Montparnesse, and under the influence of 
Mondrian went to see Cubist works and 
endlessly theorised about them with him.    
However he continued to paint out his ‘traditional’ 
Spanish works and these  were exhibited at the 
Group Libre of 1912 and were well received.   By 
1913 having worked out his Spanish and first 
Parisian period he painted his first work of near 
genius, the portrait of  Adolfo Best Maugard 
shown in Figure  13.   This two and a half metre 
high painting shows Rivera’s grasp  of 
epitomising an individual whilst using a Cezanne-
like false perspective to achieve compositional 
effect and accentuate the characterisation.    The 
contrast between the suavity of the figure and the 
industrial brutality of the background were an 
effect that Rivera was to use repeatedly in his 
murals. Despite it  being an oil on canvas work, 
this painting is really the first of  Rivera’s murals, 
and although it is in the ’family’ of portraits that 
stems from his el Greco and Goya copying, it 
stands out as the first real expression of a new 
and individual style.   This ability  to characterise 
individuals with minimal line and paint and 
contrast and enhance them with  the 
environment; I regard as the third foundation of 
the Rivera Pyramid.   This new vigour and 
independent style is also indicated by a change 
from the muted colours and studied composition 
of el Greco and Chavannes to the lucency and 
freedom of his Adoration of the Virgin, finished in 
the same year as the ‘Adolfo’ portrait. 

 
“Mastering materials and styles 

was Diego’s way of finding a direction.”17  
 

                                            
17 Stephen Wealthall, Diego’s Dream, 2001 

 
Figure 18     The Adoration of the Virgin 

1913, encaustic 
 

“Having done the how?, 
Diego became a cubist 

from 1914 to 1918.” 
 

 
Figure 19   Portrait of Two Women         

1914, oil on canvas 
“but unlike Picasso’s brutalised figures 

Diego’s showed beauty and insight and he 
had not forgotten Burne-Jones and el Greco. 

“Exhausting cubism by 1918,” 
Diego indulged himself, 
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by out-Cezanning Cezanne.”18  
 

 
Figure 20    Still Life , 1918,   oil on canvas 

 
and flaunting his ability 

to meld  
schoolsstylestechniques. 

 

 
Figure 21   The Outskirts of Paris, 1918    

oil on canvas 
 

Sometime in 1918 Rivera came under the 
influence of Elie Faure who had just published 
his four volume History of Art 19 in which he 
considered the development of Giotto’s and 
others frescos in the mediaeval cathedral as the 
supreme achievement of ‘collective art’.  Faure 
felt that this collective or peoples art had been 
supplanted  by ‘individual art’ and that the time 
was now ripe for a return to a collective,  large-
scale, people’s art in public buildings. This insight 
became the fourth and final foundation of 

                                            
18 Stephen Wealthall, Diego’s Dream, 2001 
19 Faure, Elie  l’Histoire  de l’art 1909-34 

Rivera’s pyramid. 
“Fleeing wives, children and boredom; 

In Italy Diego rediscovered  
Mexico’s obsession with death, 
In the death rites  of Etruscans 

and 
his own direction, 

in the frescos of Giotto and Raphael.”   
 

By 1920 Rivera had two simultaneous wives 
(Angelina had been joined by Marevna  
Vorobev), had a child by each and was an 
established part of bohemian society (Modiglliani, 
Picasso and Brancusi were  ‘friends’) but again 
he  lacked an artistic direction and had a life that 
was becoming,  to say the least, complicated.   
As he did for all his life, when faced with 
problems and uncertainty, he ran away and spent 
several months in Italy. He returned with over 
300 drawings, mainly of frescos and Etruscan 
funerary art. Rivera at last appears to have found 
direction and despite his  responsibilities had 
decided to return to Mexico to begin to paint his 
dream. 
 

Rivera’s final artistic pyramid was now complete 
with its four foundations clearly outlined:- 
 

Large paintings using allegory 
 

Representation of  Politics and History 
from the common man’s view 
People represented with minimal line 
and paint and the overall 
compositional effect  enhanced by a 
contrasting background. 
 

Collective or people’s art on a large 
scale in public buildings. 
 

Although it took a little time for  Rivera to gain 
acceptance of  this original melange, these 
foundations, together with his superb technical 
and compositional ability, were the basis of the 
new style of murals for which he is rightly 
famous.    Although he painted  in some of his 
other styles intermittently through his career it is  
as the foremost muralist and  common man’s  
painter of the last four centuries that he will be 
remembered.  It is precisely because  his work 
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was aimed at the common man and that it can 
only really be appreciated when seen full size in 
the buildings it was designed for, that his work is 
not respected  by critics and academics outside 
of Mexico, and why many viewers miss seeing 
Van Gogh’s ear.   The other reason Rivera’s 

reputation does not stand higher is probably his 
chaotic personal life and relationship with Frida 
Kahlo and innumerable other women.  In the 
words of Marx (Groucho not karl). 
 

“He should have kept his lip and fly buttoned” 

 
Figure 22 Insurrection 1928   fresco   Ministry of Education,    Mexico City 

 
 
 
 
 
 
 
 



                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                             

 Deconstructing the Pyramid - The Origins of Diego River and his Art                                                              Term 2, 2001                                                                                        Stephen Wealthall                 p16/13  

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                            

 

Bibliography 
 

Arnason, H.,Harvard, History of Modern Art: paintingb sculpture, architecture, photography,      
New York,1986 

Chadwick, Whitney and Courtiron, Isabelle de. Significant others : creativity & intimate 
partnership                                New York, 1993. 

Diego Rivera Web Museum, Home, www.diegorevera.com, 2001 
Frazier, Nancy. Frida Kahlo : mysterious painter, Woodbridge, 1992 
Gianadda Foundation, Diego Rivera - Frida Kahlo, Switzerland, 1998 
Grunfeld, Frederic v, Rodin: a Biography, New York, 1987 
Hardin, Terri, Frida Kahlo: A Modern Master, New York, 1997 
Herrera, Hayden. Frida Kahlo : the paintings, New York, 1991 
Kettenmann, Andrea. Diego Rivera 1886-1957 : a revolutionary spirit in modern art,         

New York, 1997 
Lucie-Smith, Edward.. Lives of the great twentieth century artists.  London, 1986 
Marnham,, Patrick,  Dreaming with his eyes open; A life of Diego Rivera.  
Lowe, Sarah M. The diary of Frida Kahlo : an intimate self-portrait, New York 
Museo Dolores Olmedo Patinos, Diego Rivera, www.arts-

history.mx/museos/mdo/oriverain.html 
Rivera, Diego, with Gladys March, My Art, My Life. New York, 1960 
Paz, Octavio, The Labarynth of Solitude New York, 1960. 
Pincus, Robert L. Icons and Unknowns of Mexican Art, San Diego Union-Tribune, May 28 

2000 
Rummel, Jack. Frida Kahlo : a spiritual biography, New York  2000  
Schnabel, Julian, Basquiat Movie Soundtrack, Island Records, New York 1996 
Stokstad, Marilyn, Art History, New York, 1995 
Viva la vida : Frida Kahlo, Diego Rivera and Mexican modernism : Mexican masterpieces 

from the Jacques & Natasha Gelman Collection, 29 January - 30 April 2000,City Gallery 
Wellington : exhibition brochure. 2000 

Zamora, Martha.  Frida Kahlo : the brush of anguish, San Francisco, 1990 
 

Acknowledgements 
 

Frontispiece (Figure 1), Pyramid of the Sun, Tenochititlan - Photograph and Computer 
Tranformation  and Figure 4, Stephen Wealthall. 

 
Figures 8,10,12,13,14,16,17,18,19,20,21,22 - Marnham, Patrick, Dreaming with his Eyes 

Open; A lLfe of Diego Rivera, New York 1998. 
 
Figures 2,5,7,9 - Hardin, Terri, Frida Kahlo: A Modern Master, New York, 1997. 
 
Figures 3,11 - Museo Dolores Olmedo Patinos, Diego Rivera, www.arts-

history.mx/museos/mdo/oriverain.html 
 
Figure 15  - www.metmuseum.org/collections/images/ep/images/ep58.15.1.L.jpg 
 
 
 
 



                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                             

 Deconstructing the Pyramid - The Origins of Diego River and his Art                                                              Term 2, 2001                                                                                        Stephen Wealthall                 p17/13  

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                            

 

 
 
 
 
 
 
 
 
 
 
 
  
 
 
 

All material in this essay 
Copyright 

Stephen Wealthall 
2001 

 


